SHRI-SHIVA-MAHIMNAH STOTRAM

mahimnah paaram te parama-vidusho yadya-sadrishee
stutir-brahmaa-dinaam-api tadava-sannaa-stvayi giraha |
athaavaa-chyah sarvah svamati-parinaa-maavadhi grinan

mamaa-pyesha stotre hara nirapavaadah parikaraha ||

ateetah panthaanam tava cha mahimaa vaari-manasayoh-
atad-vyaa-vrittyaa yam chakita-mabhi-dhatte shrutir-api |
sah kasya stotavyah kati-vidha-gunah kasya vishayah

pade tvarvaa-cheene patati na manah kasya na vachaha ||

madhu-spheetaa vaachah paramam-amritam nirmitavata-
stava brahman-kim vaag-api sura-guror-vismaya-padam |

mama tvetaam vaaneem guna-kathana-punyena bhavatah
punaa-meetyarthe’smin-puramathana! buddhir-vyavasitaa |l

tavaishvaryam yattaj-jagadu-daya-rakshaa-pralayakrit
trayeevastu vyastam tisrishu guna-bhinnaasu tanushu |
abhavyaanaam-asmin varada ramazeeyaama-ramaxeem
vihantum vyaakrosheem vidadhata ihaike jada-dhiyaha Il

kimeehah kirtkaayah sa khalu kimu-paayastri-bhuvanam
kimaa-dhaaro dhaataa srijati kimu-paadaana iti cha |
atar-kyaish-varye tvay-yanavasara-duhstho hata-dhiyah
kutarko’yam kaamsh-chin-mukharayati mohaaya jagataha |l

ajan-maano lokaah kimava-yava-vanto’pi jagataam-
adhish-thaa-taaram kim bhava-vidhiranaa-dritya bhavati |

aneesho vaa kuryaad bhuvana-janane kah parikaro
yato mandaastvaam pratyamaravara! samsherata ime |l

trayee saartkhyaam yogah pashupati-matam vaishnava-miti
prabhinne prasthaane parami-damadah pathyam-iti cha |
rucheenaam vaichitryaad riju-kufila-naanaa-patha-jushaam

nrinaam-eko gamya-stvamasi payasaam-arnava iva |

mahokshah khat-vaarigam parashura-jinam bhasma phaninah
kapaalam cheteeyat-tava varada tantropa-karanam |

suraastaam taam-riddhim dadhati tu bhavad-bhroo-pranihitaam
na hi svaatmaaraamam vishaya-mriga-trishyzaa bhramayati ||
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dhruvam kash-chit-sarvam sakala-mapara-stvadhru vamidam
paro dhrauvyaa-dhrauvye jagati gadati vyasta-vishaye |
samaste’pyetasmin puramathana tairvismita iva
stuvanji-hremi tvaam na khalu nanu dhrishtaa mukharataa |

tavaish-varyam yatnaa-dyadu-pari virinchir-hari-radhah
parich-chhettum yaataa-vanala-manala-skandha-vapushaha |

tato bhakti-shraddhaa-bhara-guru-grizad-bhyaam gireesha yat
svayam tasthe taabhyaam tava kimanu-vrittirna phalati |

ayatnaa-daapaadya tribhuvana-mavairavya-tikaram
dashaasyo yad-baahoo-nabhrita rana-kandoo-paravashaan |

shirah padma shrenee-rachita-charanaam-bhoru-habaleh
sthiraa-yaastvad-bhakte-stripurahara visphoor-jitamidam |l

amushya tvat-sevaa-samadhi-gatasaaram bhujavanam
balaat-kailaase’pi tvada-dhivasatau vikram-ayataha |
alabhyaa paataale’-pyalasa-chalitaari-gushtha-shirasi

pratishthaa tvayyaaseed dhruva-mupachito muhyati khalaha |l

yadriddhim sutraam#no varada paramochchairapi sateem
adhash-chakre baanah parijana-vidheya-stribhuvanaha |

na tach-chitram tasmin variva-sitari tvach-charanayor
na kasyaa un-natyai bhavati shirasa-stvayya-vanatihi |

akaanda-brahmaanda-kshaya-chakita-devaa-sura-kripaa-
vidheyasyaa-seedya-strinayana visham sam-hritavataha |

sa kalmaashah kanthe tava na kurute na shriyamaho
vikaaro’pi shlaaghyo bhuvana-bhaya-bharngavya-saninaha ||

asiddhaarthaa naiva kvachidapi sadevaa-suranare
nivartante nityam jagati jayino yasya vishikhaah |
sa pashyan-neesha tvaam-itara-sura-saadhaarazam-abhoot-
smarah smarta-vyaatmaa na hi vashishu pathyah pari-bhavaha ||

mahee paadaaghaataad vrajati sahasaa samshaya-padam
padam vishnor-bhraamyad-bhujapari-gharugna-grahaganam |
muhur-dyaur-dausthyam yaat-yani-bhrita-jataa-taadi-tatafaa

jagad-rakshaayai tvam natasi nanu vaamaiva vibhutaa ||
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viyadvyaapee taaraa-gana-gunita-phenod-gamaruchih
pravaaho vaaraam yah prishata-laghu-drishtfah shirasi te |

jagad-dveepaa-kaaram jaladhivalayam tena kritamit-
yane-naivon-neyam dhrita-mahima divyam tava vapuhu ||

rathah kshonee yantaa shata-dhriti-ragendro dhanuratho
rathaarige chandraarkau ratha-charana-paanih shara iti |
didhakshoste ko’yam tripura-trinamaadamba-ravidhih-
vidheyaih kreedantyo na khalu paratantraah prabhudhiyaha Il

hariste saahasram kamalabalimaadhaaya padayoh-
yadekone tasmin-nija-mudaharan-netra-kamalam |

gato bhaktyu-drekah parinati-masau chakra-vapushaa
trayaanaam rakshaayai tripura-hara jaagarti jagataam ||

kratau supte jaagrat-tvamasi phalayoge kratu-mataam
kva karma pradhvastam phalati purushaa-raadhanamrite |

atastvaam samprekshya kratushu phaladaana-pratibhuvam
shrutau shraddhaam badhvaa drigha-parikarah karmasu janaha |l

kriyaa-daksho dakshah kratu-patiradhee-shastanubhritaam-

risheenaam-aarttvijyam sharanada sadasyaah suraganaah |

kratu-bhramsha-stvattah kratu-phalavidhaana-vyasanino
dhruvam kartuh shraddhaa-vidhura-mabhi-chaaraaya hi makhaah ||

prajaanaatham naatha prasabham-abhikam svaam duritaram
gatam rohid-bhootaam rira-mayishu-mrishyasya vapushaa |
dhanush-paaneryaatam divam-api sapatraa-kritamamum
trasantam te’dyaapi tyajati na mriga-vyaadhara-bhasaha |

svalaa-vanyaa-shamsaa dhrita-dhanusha-mahnaaya trinavat-
purah plushtam drishfvaa puramathana pusipaa-yudhamapi |

yadi strainam devee yamanirata dehaardha-ghafanaad-
avaiti tvaamaddhaa bata varada mugdhaa yuvatayaha ||

shmashaan-eshvaa-kreedaa smarahara pishaachaah saha-charaash-
chitaa-bhasmaa-lepah sragapi nrikarotee-parikaraha |
amarigalyam sheelam tava bhavatu naamaiva-makhilam

tathaapi smartrizaam varada paramam marigalamasi ||
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manah pratyak-chitte savidha-mava-dhaayaatta-marutah
prahrishya-dromaanah pramada-salilot-sarigita-drishaha |

yadaa-lokyaa-hlaadam hrada iva nimajyaa-mritamaye
dadhatyantas-tattvam kimapi yaminastat-kila bhavaan ||

tvamarkastvam soma-stvamasi pavanastvam hutavahah
tvamaapastvam vyoma tvamu dharanir-aatmaa tvamiti cha |

parich-chhin-naamevam tvayi parizataa bibhratu giram
na vidmastat-tattvam vayamiha tu yattvam na bhavasi ||

trayeem tisro vrittee-stribhuvana-matho treenapi suraan-
akaaraadyair-varnai-stribhira-bhida-dhatteerna-vikriti |
tureeyam te dhaama dhvani-bhirava-rundhaana-manubhih

samastam vyastam tvaam sharanada grinaatyomiti padam ||

bhavah sharvo rudrah pashupati-rathograh saha mahaan
tathaa bheemeshaanaa-viti yadabhi-dhaanaashfa-kamidam |
amushmin-pratyekam pravicharati deva shrutirapi

priyaayaasmai dhaamne pranihi-tana-masyo’smi bhavate ||

namo nedishthaaya priyadava davishthaaya cha namo

namah kshodhishthaaya smarahara mahishthaaya cha namaha |

namo varshishthaaya trinayana yavishthaaya cha namo
namah sarvasmai te tadidamiti-sarvaaya cha namaha ||

bahala-rajase vishvot-pattau bhavaaya namo namaha
prabala-tamase tatsamhaare haraaya namo namaha |

jana-sukha-krite sattvo-driktau mrigdaaya namo namaha

pramahasi pade nistraigunye shivaaya namo namabha ||

krisha-parinati chetah kleshavashyam kva chedam

kva cha tava guna-seemol-larighinee shashva-driddhihi |
1ti chakita-mamandee-kritya maam bhakti-raadhaad
varada charana-yoste vaakyapushpo-pahaaram ||

asita-girisamam syaat-kajjalam sindhu-paatre
surataru-vara-shaakhaa lekhanee patramurvee |
likhati yadi griheetvaa shaaradaa sarva kaalam

tadapi tava gunaanaam-eesha paaram na yaati ||
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asurasura-muneendrair-archita-syendumauleh
grathita-guna-mahimno nirguna-syeshvarasya |
sakala-gana-varishthah pushpa-dantaa-bhidhaano
ruchirama-laghu-vrittaih stotra-metach-chakaara ||

ahara-harana-vadyam dhoorjateh stotrametat

pathati parama-bhaktyaa shuddha-chittah pumaanyaha |
sa bhavati shivaloke rudra-tulyasta-thaa’tra
prachurata-radhanaayuh putravaan-keert-timaamscha |

deekshaa daanam tapasteertham gyaanam yaagaadikaah kriyaah |

mahimna-stava-paathasya kalaam naarhanti shodasheem ||

aasamaaptamidam stotram punzyam gandharva-bhaashitam |

anaupamyam manohaari shivam-eeshvara-varnanam ||

maheshaan-naaparo devo mahimno naaparaa stutihi |
aghoraan-naaparo mantro naasti tattvam guroh param ||

kusumada-shananaamaa sarva-gandharva-raajah
shishu-shashi-dhara-mauler-deva-devasya daasaha |

sa khalu nija-mahimno bhrashta evaasya roshaat

stava-namidam-akaarsheed-divya-divyam mahimnaha |

sura-vara-muni-poojyam svarga-mokshai-kahetum
pathati yadi manushyah praanja-lirnaanya-chetaah |
vrajati shiva-sameepam kinnaraih stooya-maanah
stava-namidama-mogham pushpa-danta-prazeetam ||

shree-pushpa-danta-mukha-parikaja-nirgatena
stotrena kilvisha-harena hara-priyena |
kantha-sthitena pathitena samaahitena
supreenito bhavati bhoota-patir-maheshaha ||

ityeshaa vaanimayee poojaa shreemach-chharnkara-paadayoh |
arpitaa tena deveshah preeyataam me sadashivaha ||

yadaksharam padam bhrashtam maatraa-heenam cha yad-bhavet |
tatsarvam kshamyataam deva praseeda parameshvara! ||

harih om
poornamadah poorramidam poornaat-poorna-mudachyate |

poornasya poorra-maadaaya poorramevaa-vashishyate ||



om shaantih shaantih shaantihi

Shiva Mahimna Stotram

The Shiva Mahimna Stotra is very popular among the devotees of Lord Shiva and is considered one
of the best among all Stotras (or Stutis) offered to Lord Shiva. The legend about the circumstances
leading to the composition of this Stotra is as follows.

A king named Chitraratha had constructed a nice garden. There were beautiful flowers in this
garden. These flowers were used every day by the king in worshipping Lord Shiva.

One day a Gandharva (Singer in the court of Indra, the Lord of the Heaven) named Pushhpadanta
being fascinated by the beautiful flowers, began to steal them, as a consequence of which king
Chitraratha could not offer flowers to Lord Shiva. He tried very hard to capture the thief, but in vain,
because the Gandharvas have divine power to remain invisible.

Finally the king spread the Shiva Nirmaalya in his garden. Shiva Nirmaalya consists of the Bilva
leaves, flowers, et cetera which have been used in worshipping Lord Shiva. The Shiva Nirmaalya is
considered holy. The thief Pushhpadanta, not knowing this, walked on the Shiva Nirmaalya, and by
that he incurred the wrath of Lord Shiva and lost the divine power of invisibility. He then designed
a prayer to Lord Shiva for forgiveness. In this prayer he sung the greatness of the Lord.

This very prayer became well known as the “Shiva Mahimna Stotra'. Lord Shiva became pleased by
this StotraM, and returned Pushhpadanta's divine powers.

The legend has some basis since the name of the author is mentioned in verse number 38 of the
stotraM. The recital of this stotra is very beneficial, and Shri Ramakrishna, one of the famous saints
of the nineteenth century, went into samadhi just by reciting a few verses from this hymn.

1. O, Lord Shiva, remover of all types of miseries, what wonder is there, if the prayer to you,
chanted by one who is ignorant about your greatness, is worthless! Because, even the
utterance ( speech ) of Brahmaa and other gods is not able to fathom your merits ( ie,
greatness ). Hence, if persons with very limited intellect ( and I am one of them ) try to offer
you a prayer, their attempt deserve your special favour. If it is so, I should not be an exception.
Hence, (thinking like this ) I begin this prayer.

2. 0O, Great God , so great is your majesty that it cannot be reached by speech and mind. Even
the Vedas also, having become surprised, confirm your greatness by only saying “Neti', "Neti'
(not this, not this) while describing you. Who can praise this type of greatness of yours? With
how many qualities is it composed? Whose subject of description can it be ? And yet even
then whose mind and speech are not attached to your this new Saguna form ?

3. O, Paramaatmaa (Greatest Soul), as you are the very creator of speech of the Vedas, which is
like highest type of nectar and as sweet as honey, how can even the speech of Brahaspati
(Guru, or spiritual guide of gods) surprise you ? O, Destroyer of Three Cities of the demons,
thinking that my speech may become purified by this act, my intellect (Buddhi) has become
prepared to sing your greatness.

4. O, Giver of Boons, your greatness is the cause of creation, maintenance, and destruction of the
whole universe; this is supported by three Vedas (ie, Rigveda, Yajurveda, and Saamaveda); it
is distributed in the three qualities (ie, Satva, Rajas and Tamas) and three bodies (of Brahmaa,
VishhNu and Mahesha). Such is your greatness but certain stupid persons in this world are
trying to destroy it by slander, which may be delightful to them but is really undelightful.
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If the Paramaatmaa (the Greatest Soul) creates the three worlds (ie, the whole Universe), what
is his gesture ? What is his body ? What is his plan ? What is his basis (support)? What are his
means (instruments,resources) ? These are the useless questions raised by some stupid critics,
in order to mislead people, against one (i.e., you) who always remains incompatible to senses.

O, Best Of The Gods, are the seven Lokas (It is believed that there are seven worlds in this
Universe, namely, Bhooloka, Bhuvarloka, Svargaloka, Maharloka, Janaloka, Tapaloka, and
Satyaloka) unborn ? Was the birth of the Universe independent of its Lord (ie, You) ? If it was
so, then what were the means by which it was created that the stupid critics are creating
doubts about you? (ie, you are the only creater of the whole Universe).

The different practices based on the three Vedas, SaMkhya, Yoga, Pashupata-mata,
VaishhNava-mata etc. are but different paths (to reach to the Greatest Truth) and people on
account of their different aptitude choose from them whatever they think best and deserved to
be accepted. But as the sea is the final resting place for all types of streams , You are the only
reaching place for all people whichever path,straight or zigzag, they may accept.

O, Giver of the Boons, the bull, the parts of a cot, chisel, the elephant-skin, Ashes, the serpent,
the skull : these are the articles of your house-hold. And yet gods get all their riches merely by
the movement of your eye-brows. Really, false desires for worldly things do not deceive
(mislead ) one who is always is absorbed in his soul ( ie, the Yogi- in fact You ).

O, Destroyer Of ( Three ) Cities, some persons call this Universe eternal( ever lasting), others
call it temporary, and yet others call it both eternal and temporary. Hence, being surprised
( perplexed ) by these contradictory opinions on this subject, I am really becoming immodest
in loquaciously praising You.

Brahma and Vishnu wanted to measure your wealth i.e.greatness. You took the form of Fire
and your whole body was a column of fire extending over space. While Brahma took the form
of a swan and flew high to see the top(head), Vishnu took the form of a boar and dug up
downwards to see the bottom (feet).Neither could succeed.(While Vishnu confessed the truth,
Brahma falsely claimed that he had found the top and persuaded the Ketaki flower to bear
false witness.Shiva punished Brahma by removing one of his 5 heads and ordered that
henceforth the Ketaki flower should not be used for his worship).When ultimately both
praised you with full devotion and faith, you stood before them revealing your normal form. O,
mountain-dweller, does not toeing your line always bear fruit?

Oh,destroyer of the three cities! The effortless achievement of the ten-headed Ravana in
making the three worlds enemyless( having conquered) and his arrant eagerness for further
fight by stretching his arms,are but the result of his constant devotion to your lotus feet at
which he ever laid the lotus garland consisting of his 10 heads!

Having obtained all his prowess through worshipping you, Ravana once dared to test the
power of his arms at your own dwelling place(Kailas Mountain). When he tried to lift it up,
you just moved a toe of your foot on a head of his and lo! Ravana could not find rest or peace
even in the nether-world. Surely, power maddens the wicked. Finally Ravana reestablished his
faith in you.

Oh boon-giver! Baana, the demon king made all the three worlds serve him with all their
attendants and even the greatest wealth of Indra was a trifle for him. It was not a surprise at all,
since he “dwelt' in your feet; who does not rise in life by bowing his head to you?
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When the ocean was being churned by the gods and demons for “amrit' (nectar),various
objects came forth: at one point, there emerged the “Kalakuta' poison which threatened to
consume everything. The gods as well as the demons were stunned at the prospect of the
entire universe coming to an end, O, three-eyed lord, who is ever compassionate and engaged
in removing the fear of the world, you took it(poison) on yourself by consuming it. (On
Parvati's holding Shiva's throat at that point, the poison froze blue there itself and Shiva
became “Neelakantha'). It is strange that this stain in your neck, though appearing to be a
deformity, actually adds to your richness and personality.

The cupid's (Iove-god "manmatha's) (flower) arrows never return unaccomplished whether the
victims were gods or demons or men. However O, master! he has now become just a
remembered soul (without body),since he looked upon you as any other ordinary god, shot his
arrow and got burnt to ashes,in no time. Insulting, masters (who have controlled their senses),
does one no good.

You dance for protecting the world, but strangely, your glorious act appears to produce the
opposite result in that the earth suddenly struck by your dancing feet doubts that it is coming
to an end; even Vishnu's domain is shaken in fear when your mace like arms bruise the planets;
the godly region feels miserable when its banks are struck by your agitated matted locks (of
hair)!

The divine river flows extensively through the sky and its charm is enhanced by the
illumination of the foam by the groups of stars. (Brought down to the earth by the King
Bhagiratha by propitiating Lord Shiva and known as Ganga) it creates many islands and
whirlpools on the earth. The same turbulent river appears like a mere droplet of water on your
head. This itself shows how lofty and divine your body(form) is!

When you wanted to burn the three cities, you had the earth as the chariot, Brahma as the
charioteer,the Meru mountain as the bow, the sun and the moon as the parts of the chariot and
Vishnu himself(who holds the chariot-wheeel in his hand -Sudarshan chakra?), as the arrow.
Why this demonstrative show when you as the dictator of everything, could have done the job
as a trifle? The Lord's greatness is not dependent on anybody or anything. ( Incidentally there
is a view that the burning of the three cities would refer to the burning of three kinds of
bodies of man i.e. “Sthula Sharira', “Sukshma Sharira' and “Karana Sharira').

Vishnu once brought 1000 lotuses and was placing them at your feet; after placing 999
flowers he found that one was missing; he plucked out one of his own eyes and offered it as a
lotus; this supreme exemplification of devotion on his part was transformed into the wheel
(sudarshana chakra) in his hand, which he uses for protecting the world.

You ensure that there is a connection between cause and effect and hence when men perform
a sacrifice they obtain good results. Otherwise how can there be future result for a past action?
Thus on seeing your power in rewarding people performing sacrificial worship, with good
results, men believe in Vedas and firmly engage themselves in various worshipful acts.

All the same, O Protector. though you exert to reward all sacrifices. Those done without faith
in you become counter-productive, as exemplified in the case of the sacrifice performed by
Daksha; Daksha was well-versed in the art of sacrifices and himself the Lord of Creation;
besides, he was the chief performer: the great maharishis were the priests and the various gods
were the participants! (Daksha did not invite Shiva and insulted him greatly; thus enraged,
Shiva destroyed the sacrifice and Daksha too).

O, Protector! Once Brahma became infatuated with his own daughter. When she fled taking
the form of a female deer he also took the form of a male deer and chased her. You took the
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form of a hunter and went after him, with a bow in hand. Struck by your arrow and very much
frightened, Brahma fled to the sky taking the form of a star. Even today he stands frightened
by you.

O, destroyer of the three cities! Boon-giver! Practitioner of austerities! Before the very eyes of
Parvati, you reduced Manmatha (the god of love) to ashes, the moment he tried to arouse
passion in you for Parvati, by shooting his famous flower arrows. Even after witnessing this,
if Parvati, thinks that you are attracted by her physical charm, on the basis of your sharing half
the body with her, certainly women are under self-delusion.

O, boon giver! O, destroyer O of Cupid! You play in the burning ghats. Your friends are the
ghosts. Your body is smeared with the ashes of the dead bodies. Your garland is of human
skulls. Every aspect of your character is thus inauspicious. Let it be. It does not matter.
Because, with all these known oddness, you are quick to grant all auspicious things to the
people who just think of you.

The great yogis regulate their breath, control and still their mind, look inward and enjoy the
bliss with their hair standing on edge and eyes filled with tears of joy. It looks as though they
are immersed in nectar. That bliss which they see in their heart and exult thus, is verily you
Yourself!

You are the sun, the moon, the air, the fire, the water, the sky(ether/space), and the earth (the
five elements or “bhuta's). You are the Self which is omnipresent. Thus people describe in
words every attribute as yours. On the other hand, I do not know any fundamental principle or
thing or substance, which you are not!

O, grantor of refuge and protection! The word “OM' consists of the three letters "a’, "u' and "m'.
It refers to the three Vedas(Rig, Yajuh and Sama), the three states (Jaagrat, Swapna, and
sushhupti-awakened, dreaming and sleeping),the three worlds(Bhuh, Bhuvah and Suvah) and
the three gods (Brahma, Vishnu amd Mahesha).It refers to you yourself both through the
individual letters as well as collectively; in the latter form (i.e. the total word “OM) it refers to
your omnipresent absolute nature, as the fourth state of existence i.e “turiyam' (sleep-like yet
awakened and alert state, as a fully- drawn bow).

I salute you as the dear abode of the following 8 names: bhava, sharva, rudra, pashupati, ugra,
sahamahan, bhiima, and Ishaana; the “Vedas' also discusses individually about these names.

O, destroyer of Cupid! O, the three-eyed one! Salutations to you, who is the forest-lover, the
nearest and the farthest; the minutest and the biggest, the oldest and the youngest; salutations
to you who is everything and beyond everything!

Salutations to you in the name of'Bhava' in as much as you create the world by taking the
‘rajas’ as the dominant quality; salutations to you in the name of "Hara' in as much as you
destroy the world by taking the “tamas' as the dominant quality; salutations to you in the name
of "Mrida', in as much as you maintain and protect the world by taking “satva' as the dominant
quality. Again salutations to you in the name of Shiva in as much as you are beyond the
above-mentioned three qualities and are the seat of the supreme bliss.

O, boon-giver! I was very perplexed to sing your praise considering my little awareness and
afflicted mind vis-a-vis your ever increasing limitless quality; however, my devotion to you
made me set aside this diffidence and place these floral lines at your feet.

O, great master! Even, if one were to assume that the blue mountain , the ocean, the heavenly
tree and the earth are the ink, the ink-pot, the pen and the paper respectively and the goddess
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42.

43.

of learning (Saraswati) herself is the writer,she will not be able to reach the frontiers of your
greatness, however long she were to write!

The best one among all groups (Gandharva?), Pushpadanta by name, composed this charming
hymn in none too short metres, in praise of the great lord who wears the moon in his head
(Shiva), who is worshipped and glorified by all demons, gods and sages and who is beyond
all attributes and forms.

Whoever reads this faultless hymn of Shiva daily, with pure mind and great devotion,
ultimately reaches Shiva's domain and becomes equal to him; in this world, he is endowed
with children, great wealth, long life and fame.

There is no God higher than Mahesha; there is no hymn better than this one. There is no
“mantra’ greater than “OM' and there is no truth or principle beyond one's teacher/spiritual
guide.

Initiation (into spiritual development), charity, penance, pilgrimage, spiritual knowledge and
religious acts like sacrifices are not capable of yielding even one-sixteenth of the return that
will result from the reading of this hymn.

Kusumadanta (equivalent of Pushpadanta) was the king of all Gandharvas and he was a
devotee of the Lord of lords, Shiva, who wears the baby moon (with a few digits only) in his
head. He fell from his glorious position due to Shiva's wrath at his misconduct. It was then
that the Gandharva composed this hymn which is the most divine.

If an aspirant for heaven and liberation, worships Shiva,the teacher of gods, at first and then
reads this unfailing hymn, composed by Pushpadanta, with folded hands and single-
mindedness, he attains Shiva's abode, being praised by “kinnaras'(a group of semi-gods known
for their singing talent).

Here ends this meritorious, charming and incomparable hymn, uttered by the Gandharva, all
in description of the great master.

Thus, this worship in the form of words, is dedicated at the feet of Shri Shankara; may the
ever-auspicious lord of the gods be pleased with this.

I do not know the truth of your nature and how you are. O, great God! My Salutations are to
that nature of yours of which you really are.

Whoever reads this once, twice or thrice (in a day) revels in the domain of Shiva, bereft of all
sins.

This hymn which is dear to Shiva, has emerged out of the lotus-like mouth of Pushpadanta
and is capable of removing all sins. May the lord of all beings become greatly pleased with
anyone who has learnt this by heart and/or reads or recalls this with single-mindedness!

Thus ends the “Shivamahimna hymn' composed by Pushpadanta.



SRI SHIVAMAHIMNAH STOTRAM
pa dha (ni) ni sa (re) re (ga) ga ma pa dha

(Note that most of this is in the straight shuddha scale, but komal ni, re and ga, are also used in the
latter verses)

Verses 1 to 29 (rhythm accompaniment can be used in these verses. The 1st, 2" and 4™ line of
each verse are to the first, lower tune below; the 3" line of each verse is to the second, higher
line below):

- - - - pa

sa sa re ga magare- - -re gama
sasa re ga -re sare sa - -)
- - - - sa

pa pa pa pa pa - - sa papa

papa pa dhama -ga rema ga - (- pa)

From Verse 30 onwards, there is no set taal (rhythm pattern), although there is a loose sort of a

pulse...
Yerse 30 (each line):
sasa ‘ sasa ‘ sasa ‘ pa ‘ - ‘ sa ‘ sa ‘ ga ‘
re ‘ - ‘ nini ‘ saga ‘ re ‘ sasa ‘ sa ‘ - ‘
Verse 31 to 34 (alternate lines — and this is where ga is komal):
gaga gaga gaga ga ga ‘ - ‘ ga ‘ gaga ‘
-ga -re sa re -
rega resa nini ni ni ‘ - ‘ ni ‘ sare ‘
gare -ga re sa -




Verses 35 to 37 (each line — and ga is shuddha again):

-

ga ga ga
- ‘ ni ‘ re ni re ‘ gare ‘ sasa - ‘
Verses 38 to 39 (alternate lines):
sasa sasa sasa sare ma - ‘ - ga ‘
mapa pa maga rega re -
rega resa sasa sare ga - ‘ ma gare ‘
re gare sasa -
Verse 40 (alternate lines, and ga is komal again):
ga ga gaga -ga ‘ gaga ‘ ga ‘ gaga ga ‘
resa -re - -
resa ni nini - ni nini ‘ ni ‘ rega re ‘
gare - sa - -
Verse 41 (each line — and ga is shuddha again):
ga ‘ ga ‘ ga ‘ ga ‘ gare ‘ -ga ‘ -1e - ‘
- ‘ ni ‘ re ‘ ni rega ‘ re ‘ sasa - ‘
Verse 42 (this is where ni and re are komal, after the hari om at the start):
sa re ni sa -
sa - ni sare sa ni sare sa
sa re - sa sani sa resa -
sa re sasa -sa ni sa re -
ni sani - sa - -re sa sasa -




